R SR 1 e &

o —{lER SCEER e Y 27 b

HANF%

HERIXFELE L TR

Reading Japanese Literature as World Literature

FRk30F12A3H (H) —12H25H (k)
RIHSER P wRE G o 2 — 20

& R TFEAR

[1] EERESHARERR [ D HRCE
~ 1 K& Hm 2018 (3FB 28 % & &
901.9//C52//9683)

K FE X From Comparison to World
Literature(SUNY Press, 2015)D 2R T, FH&I1L9E
#i% (F v« 1 —/Zhang Longxi) —Lbif
S, TSRS ) O FRAIMERC T, BLAE O [E B
SR a e K (2016-2019) THDH, — MK
O N SC AR o NIRRT, Rk B B
RCHRBFLERZEZST VA, RO FE
SERLFEMEFEOL LA ENIMES - A
T BRRT D 72D ORI B O ik,
A%®$ﬁ®ﬁL 7D, P%uijkfiij

CIFREALTHY, HBAEHRHEICIAT S
TENEERDIE L ﬁAﬁE®$ﬁ%mﬁﬁ
RUZHEWT L7228 SRR 5, (E)

[2] BHENNBTFBERTR [HERORD
DODHAXE . BYBEHEEOXZEHET "] HE
KEHEZE2016 (TFHK%910.4//N95//0979)
HASCFIX, BAOHBBILETED L HITH
2B, ENTWHDON, 7 TFA4F, U b
T =T NI )— R EDTODIH Y EEEE O ST
FHBEOBGOERPENIND, FHT XA
Nd . - BARSTo L b T, AR
EURF LTI HICEDLE TELELEET, X
FHORRXDPCEAM SO ERR., 1O
L AR RS L By o TR, i
RO o THRIXF] LW HORRBT
FER. #F. s, S@EFICELERFOA
v, ()

[3] FvkAERHER [HAXFOHEE : &
E»b A7z AARERICEORER] A EE2016
(3FBAZEHT A% 910.26//C52//7009)

AREO [HARGFERF L) i, #E T20104F
EICA U TR 20 < 5m4. RRESC
FoMF ] &R D HEE I KT D EFEKDY
AKEPEOH R THDH EEIN TS, TR
F OHNLZES L TWD AARHE L @E
L OE NI, THRASLFORHE) TED X
AREDN, =T~V T AZhhE D TR
) LBRETCORELREL X5 b
DONE#wm LD, ()

[4] BARLE X FZSHE (BET IS OE : #7
EHE Y BAXE] BhHif2011 (3FBHZERT AR
910.4//N71//7239)
HAZFHIZWAHA TED LI ICHENTNDHD
M, WDDNCZRINTE I, BRI ES
RNOBFEETEEL TRESINTZAEIL 384D
O HANAN OB SCFE M, SR80 0Tt
RDO7eNTEIS HARLE - HASUFEMZRR
NI B, THESCH ) ORI ELE (7a
T AT ) AT OWT OB O FH I il T,
BB xRS, ()

[5] FaRkE [ HKAL - TREERY ) B ARG
wd H 35 EF 2018 (3FF#J§<%HZIS%
910.26//N81//5805//76 HEE)

AL, AARLESCRFIE 2 ET D EE N,
HAGESCFOMERFBA~D AN & 5
CEYEAMEEE L TVWA—M, Hko THA
i?JiEEE@X%T%Okﬁ\%ﬂfii
ﬂkfﬁﬁ&i%J TIXA RO B B & 7Y

LtF%@E®i%J®% ENZ AN FE I
Tmé AEOH—Z [ HAREXFOIERK, X
fe. BESG Tix. KBeE. M7, AbK/EEK. B
7R T4 ) o SCRIERERAT L, RO
XL L TOFMREREL TWD, ()

& HAER L RS

[6] fEHIE_ TEREFE NV Ty o] =%
2004 (4FBHZEHTA%388.036//151//3574)
HREFEL LSOO AME, EFH T,
EEEORMIIRTICHE Y . £ CRIEMICTR-
Tk, BELTEELEHBAIN, 6 _H T,
iSRS D AR A B 38 SIS & RS L 0 A
INTWE, a—ayRXRTPTORRLT,
VRYT . T 7Y AKEE, AT AV B, Ak
T =T OEERELRIINTND Z &R
Thbd, ECTORFICEBEENES N ST
IR TH D, BT, HREEO
WHSCHFZE R IC b TV D, (BE)

[7] HEE Z TEAREE NV Ty o] =%

2010 (4FBAZEHT4R388.1//151//5892)
AAREZLZENT- OO AMAE, H—HTHA

HEEOR, EEEME, MR, B AREREDO AR

-1 -



S S A, T E TR A 7220055 3 HEIE
I Lo TR S TWD, B=MTIEE
A O BRI ONWTHRDOA b=V =7V
YZICHLEARLTHHR SN TEREY, BFEEiED
BRHE®RGERZ SED, HUE TITERE,
HRD B s ST s, (EE)

[8] /NEER [EFEDO a2 REr U—] Bt
1994 (3F3CHERR388//097//7476)

HARZ GO HRES O EGFICR S5 ARH
CEN & OISIRFE 2 LGS 22 LT fgeE, [IRIE
AV, 8L FE], TRAKE] Z2EOH RO
KR BIEBIRFE A 9 —a v R TR, =
AXE—TR EORRREZ DRSO R
BOEFE L RT 22 L2k, BHAREFOR
Mz lcEND BRANOE B ZH S NI
TV, HREO B SHUERIFFE D FAR & 72 D 4f
FETbhb, (FE)

[9] 27 42X« b7y TEREHEE : #HFED
HEL 20 E] NIKERE2013 (4FBRZEF &R
388//TH6//7269)

MG ZE Ot )44 25 . N T &R
% The Folktales(1946)DFFR TH 5, AEX
19774 1AL AR D R S v TR AR
—H LR oFTH D, BT, TA
T RIbA v RETOREN 2 RMHEE %
By B, ZoRBE00fM,. EIENENRLD
A OMFFT R I & FEHMRTL L T D, 1R TIE
koA T 4T - 7%)717/@%:%%1‘%%%1

b ELTEY B, a—m o)X, 7UT7OD
PR E DB EIT o TV 5, (EE)
[10] ¥ thirtm [HHBROER : A@ﬁiz

O] A WNEJE 2016 (4FBE 48 & 1& 3
388.1//U77//2069)

H Eljﬁnp@ﬁn%"ﬁ%lﬁkéhé?’ T R ?ﬁ
FRORBICX kAR ETHD, = HEE
%ﬂwggoéﬂ#Lih %l@ﬁ%£%~
FEPo, AEHNLOFED T X 2 FRGER T L DR
FLplzHELNTWE, KT T DOEFED
@k & ZRREN —ETE D Lo TSN T
W5, MELS TEW) =0 EOB AN —RIZ 52
RMEELI-VW—MThHs, (BE)

[1] "o 2=z - v¥— [EEEFEH
BAuyznal  SEEXERB&E] DBEEIXR L
FEpT2016 (2F2%E (—#%) 388//U96//9397)

The Types of International Folktales 52i(2011
EYDOFERELR . . Kol DGR, T SCERJERS )
(74 —7—%) [C—%) 23RO F
FRHEINTVD, AT— LRSS hLY D
HEGDOFEM (The Types of the Folktales) ] (W
PRAT) (1961)% H4AHIGT L 72 [EIBRAY 72 55 56
ﬁﬁﬁﬁﬁ%@\%%®ﬁﬁﬁ7i@\ﬁﬁ®
BERRIBICHE 2, AAREGFHLE RO L O
2 i iz/ﬁﬁi%“(%éo OV =274
DIEFRTATU, (FE)

[ 12] Michael Foster. Pandemonium and
Parade: Japanese Monsters and the Culture of
Yékai, UC Press,2009. ( 7FH & R

388.1//F41//4971) (Tierney)

SHARFE L LT HAERIE
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(FR) This is an English translation of Kappa
(published 1927) by Ryunosuke Akutagawa. It was
translated by Seiichi Shiojiri. The book includes a
Japanese preface by Kyo Tsuneto, the first president
of Osaka City University and a close friend of
Akutagawa's. Kappa was also translated into
Chinese and German before World War 11, yet this
seems to have been the first published English
translation. Tsuneto's preface states that Akutagawa
often drew illustrations of kappa (an aquatic
creature in Japanese folklore) in the early Taisho
period. Akutagawa is said to have begun drawing
kappa illustrations around Taishd 9 (1920) (Masami
Ando, "Representation of Ryunosuke Akutagawa in
the multimedia era" Akutaga REVIEW, 12, etc.);
the evidence in the preface of this book is valuable,
as it dates back several years before this established
theory. The translator added a detailed commentary
titled "Kappa in Japanese Folklore," where he refers
to Edo-period literature to help readers understand
kappa, which is unknown in English-speaking
countries.

OtEES MREEFNRAE] B Z+—%
1946
THEEASN, FIEZI THE] OFRA
[KAPPA | (ZHET-FXOFEREZ, REEIE
MIZE LI WH D H D HEL, B +—
FENHORE T, TTFE22ABICHEAK &
[KAPPA | FATIECTH HFKHED — N WK,
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CORFICFXEZEENTZH LW, [FI0H « 17H
(ZIEH B EEOKBERZF1. 11THIZ SR
CSkRH, £ LCI9R I MK KET (Kappa/F
Ebid)) D, ZoHFIT MMEES MER
FRERAGGHEEEL V2 A (1946 - 1947
#) ) (B &= F7, 201843H) & LTl
Tanic, FPXTHERZERL., S%OHK
MNITVELEAL D BRIZ S D . B AR Z2 BRI
HMELTHEL) ZLIZHEDLINET, £TOR
b HTE | OFEFRIFEFIFX LY, LT 5D,

(BRLEF)

(AR] This is a diary that records that Kyd Tsuneto
gave the manuscript of his preface for Kappa—the
English translation of Ryilinosuke Akutagawa's
work—to its translator, Seiichi Shiojiri. In an entry
dated August Showa 21 (1946), Shiojiri and another
person from Akitaya , the publisher of Kappa,
visited Tsuneto on the 2nd. This was apparently
when Tsuneto was asked write a preface. On the
10th and 17th, Tsuneto visited Akitaya in Abeno
Ward in person. Shiojiri also came to visit on the
11th, and it says that "Shiojiri came to visit
(delivered the Kappa preface)" on the 19th. This
diary was published as Kyo Tsuneto: Diary during
My Time as President of Osaka University of
Commerce / Résumé of Public Events, etc. (1946
and 1947) (Kyo Tsuneto Memorial Room
Monograph 7, March 2018). The preface, written in
a postwar context, states that Japanese people
should, from now on, make an effort to understand
Western culture and should help the West
understand Japanese culture, which is why the
English translation of Kappa is welcome.

@it HhF [EWMBEE F—5H] XX
1922 (fE AJR)

TANT  RIFORERTH O DA 721
F (HA - FILEF) 2 TROFSThizEHn
FUZ, A ETHATE DO S )G g4 U o
WHDTHDIZRLE Db DAEA TR LN
~e (KREHLEPE) ) BHETHD, HRFO
HERIZIE, mWRGED & AARGEICHT o8N &
L COENTSIBREGE N RIE I 1L, ZRIESSOER
WIEED S b < Gl S 7z,

Flo. BRI AARGEICR LD 0o 2Bt
LTH, &N R EHmIT T LS
WIMMPR D, TobziT, KREFNOA =AY
E T RN (28T 5 fairy (BLTE
TIE—fic TBRKE ) ERRE N D) 13, 22T

g (7 U —)) LRINTWDA, KIEM
23 P RBEIeE] (BEF 4) ICIGEE Sz BR I

(72X VA ICEEINTWD, (kIH)

(R] This is a collection of plays translated by
Mineko Matsumura (the poet Hiroko Katayama),
who is known for her translations of Irish literature.
In the afterword, she writes, "I selected relatively
short pieces from what I have read that seemed
translatable, translated these, and added them to

older translations I had made." Mineko's
translations demonstrate the application of a poet's
excellent linguistic talent and advanced English and
Japanese skills—they were highly regarded by Mori
Ogai and Tsubouchi Shoyao.

We can see Mineko's approach of carefully
researching and exploring words that were difficult
to translate into Japanese at the time. For example,
the term fairy that appears in Yeats's "The Land of
Heart's Desire”, included in this volume, was
translated with the character ma (J&) (nowadays it
is generally translated as yosei [#kF5]). However,
when this volume was included in the Complete
Works of Modern Drama (Showa 2 [1927]), this
translation was changed to a transliteration of fairy.

@Toussaint, Franz. La Flite de Jade, Edition
d'Art H. Piazza, 1922. (BrEXE)

7T AGROE, 1922 O A (FIRIE1920
). #ME15.5X KE11ME . @I (X [ POESIES
CHINOISES] ("PEDFF), 77 v AFESX A b
OTICPTHEHFEER X% 865, TEHOME

(B.C.1046~B.C.256) DO 5iE (A.D.1636
~A.D.1912) DOFHUE TOFFI708 &I Ek, KA
o T=HH (BrRH) IZHAATS00M5ETS
Nl Z & zidd, AICE Bl EO SR &M
b LW s, £A#HB-> TIHMEHIC TA LA
MEMOIRE DE TSAO-CHANG-LING]

(Tsao-Chang-Ling(Z >\ T DO W) & DFEE
T, 4B DFFIEHA & 72 > 72 Tsao-Chang-Ling
EWV O ANREIRL, BIER L7 2 & Zatik, 725,
MOBOSG R EPORDLE, ZORTYETA
>k« I—F = (Judith Gautier, 1845-1917) @
Le Livre de Jade ([E#F] 1867) DO#HEMIETH
LIENFoETD D, ERIZH TEE]
DEFFRFFL D LIZTEELTZ b DE T S A
A%, AAROEFRIIRMET Z OARZ L &
LORFER — F SR (—)) (RS
£ OBLE (T) ) 19808 EERE) ZEmR L T
5. ()

(FR]) This is a French book and a 1922 reprint
(the first edition was published in 1920). Its subtitle
is Poesies Chinoises (Chinese Poetry). The Chinese
heading Yudi (The Jade Flute) is written under the
French title. It contains 170 poems from China,
from the Zhou (B.C.1046~B.C.256) dynasty to
the Qing (A.D.1636~A.D.1912) dynasty. The
third page (exhibition page) from the cover states
that 500 copies were published in Japan, and a
picture of what appears to be Mount Fuji and a
woman from ancient China is inserted on the right.
The fourth page is titled 4 La Mémoire de
Tsao-Chang-Ling (In remembrance of Zao
Zhangling); these poems, it is stated, have been
selected and translated by the deceased Zao
Zhangling. However, given the way in which the
poems were selected, it is clear that this book is an
imitation of Le Livre de Jade (The Jade Book1867)
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by Judith Gautier (1845-1917) . It is evident that
many poems are just slightly adapted versions of
poems from the Chinese poems of The Jade Book.
The Japanese writer Tatsuo Hori has written
unpublished notes based on this book titled Chinese
Ancient Poems (I) (Hori Tatsuo Zenshu, Part 7
[Second Volume], 1980 Chikuma Shobd).
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# J§-3CFrom Seppuku to Meltdown % Z5H T\ 5,
(BRLET)

& B AERSCRITBIT B R0 & #iR

[2Vv 7 vaVBR] KR REICHR
®Walt Whitman. Leaves of Grass ; Including a
Fac-simile autobiography variorum readings of
the poems and a department of Gathered Leaves.
Philadelphia : David McKay, 1900c. (B 3 A/&#}
% ,932//W1/C1//1)

BA v b~ (1819-1892)D [EDHE] HIRIZ
18554 T, W E TUHG LT 7272, &%
SERBBGFET D, TAVILERST AV D
FHORNTCHREETHDLDOHR T, R
Fo L THENEE Db, REFERLE, A
MOBIEWEOFH LWEX T, DEABRFFO
T 2 U  T

RA y =AW TIE, 4, BEERN
WMLoz, 777 afilkOWM. 2t v 7
4N [HRAy b~ i&E] (Poems by Walt
Whitman/John Camden Hotten:London,1867) % H
LTUEE, 23—y NORMERESNL R
B ESND LD D, ERMANGwIL 13
BIZBT o FFEEEOREKE V4L b - BA
v b~ ] Walt Whitman®DFFIZ 2OV T ) ZFE W
ToDIE, 18924E10H | 25mk DWE, (kA AHIA &
L 7= @ |Z Canterbury Poetshit @ Poems of Walt
Whitman(1886) T 5., ) B O KIRERIZT A U &
VEYEE CTI896 R AN D i EX A 53,
WDEFFL (REDRA v b~ DX HITFH
FTEARTH L) LRz, EE oo
WEHIEAR—LRA v v ERMBEEDRE
BREIRV, ZOfl, &F3K, &ILUERE N
M=, AREEL., WBEZ T AARANY
FITHEIT D & E R,

A e ER T A D.McKayhit i3, RFEDPTE T 5
ZBDOMD TEHOIE] DTS HV—it
T, "My h~rDOH AV AVHEBEES, K
Ay F~rHEOEEOBEGPHE CIAENTE
R TH D, ZOMIE, WIS, B HEE. A
BREAEHLEmE LTabns, ()

(FR] The first edition of Leaves of Grass by
Whitman(1819-1892)was printed in 1855; various
editions exist, as it was continuously revised by
Whitman until the end of his life. Not only is it of
paramount importance in American literature and
the history of poetry, but it has also had a pervasive

influence on World Literature. Globally, it
pioneered new ground in free verse, as well as
presenting a new way of thinking about Democracy
and the "body and soul" of human nature.

Initially, the response to Whitman was a mix of
intense praise and criticism, but he came to be
greatly praised even in Europe after his reevaluation
by W. M. Rossetti of the Pre-Raphaelite
Brotherhood. Soseki Natsume wrote the essay "On
the Poetry of Walt Whitman: An Egalitarian Poet"
in October 1892, when he was 25 years old.
Yonejird Noguchi began writing English poetry on
the American West Coast from around the spring of
1896. His English poems were described as "cosmic
and personal—like a Whitman of the East."

The D. McKay edition on display this time is the
oldest of the many copies of Leaves of Grass held
by Osaka City University. It is a deluxe edition that
contains a signed photographic portrait of Whitman
and a copy of his handwritten bibliography. This

edition is known to have been cherished by
Muneyoshi Yanagi, Saika Tomita, and Takeo
Arishima.

@O=MAK TIKELEE] BXAHE1902 (TFXE
289//K094//5809//7 B 3L )

This is the first edition of Kotoku Shiusui's tribute
and homage to his teacher Nakae Chomin,
translator of Rousseau's Social Contract and key
thinker and journalist in the Freedom and People's
Rights Movement. Kotoku had edited Chomin's
final opus, One Year and a Half for the
Hakubunkan publishing the previous year. Partly
memoir and partly hagiography, Chomin Sensei is
an important source of information about Chomin's
life. In addition, Kotoku claims the mantle of
legitimate inheritor of Chomin's radical democratic
thought.

(Tierney)

(R ARFIL. =HHOKEN, PILKRICS &
FleA~—Y 200 Ths, KRIZ, VY —
O [#2R2Kim] OMARETHY . A HERMEE
BICB T2 EELREBRTHY, Yy —TF U X
FTh oz, EWIT, AIE, KROKEEDOEL
F—FF¥] 2 CEODICHE L T\,

MIERSEAED 1, FEETbH Y T8Nz
TbdH O, KROEEZMD 2O O EE R FIN
MO THH D, SHICEHRIT. BORIKROR
ERRREEEOERMZRME THLZ Lt
w_LTWD,

@©%F 0 KWKRER [HAFKR] A A41915 (7TFXC
E£911//NOG//MORI)

AREIL, The Spirit of Japanese Poetry(1914)D
R THD, FE TR FroYary <L
— NS (HEOEMT Y —X) O—8E LT
HR & 72 d 0T, B0 KKER O 5 [E G

(I9134ERMM DB F2A) NIEICR>TND, BV
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FUYAARBETO THROFFRI, &y 7 A7 %
— RRZTO THAROHEA)), EET VT HET
O TREEOLEHMIE] 7o & OFmEGEN NGRS LT
BYO TN DIFHRFORERROBG Z2 50 T,
TOBROHEODEFETHRIKLELSIND LD
2725, HERFOIEETIE, BRI B ATk
HBEALREE > TN, HAFFADOBREIIH
AT, TOEERREFROMGITIZ K RO %
RRATE, 2 OFRERARIE. N S o G T 0
ARNEMMBERIERLIZHDOT, BRIZEBWNTDH
FRHIZ 7R o THIURE HIZ5E V Ul THR S 7
oo YUK, ZORIZONWTIX, SEIERVNYE
DHARDOGHE D HEL o HFEZ v KT 72,
()

(AR] This book is a Japanese translation of The
Spirit of Japanese Poetry(1914). The original was
published by John Murray in London as a part of
the Wisdom of the East series—it is based on
Yonejirdo Noguchi's lectures in the United Kingdom
(from late 1913 to February 1914). It includes
records of lectures such as "Japanese Poetry" at the
Japan Society, "Japanese Hokku Poetry" at the
University of Oxford, and "No:The Japanese Play
of Silence" at the Royal Asiatic Society of Great
Britain and Ireland. These are repeatedly mentioned
in Noguchi's later works, including the reactions of
the British audiences. Interest in Japanese culture
was already growing in the United Kingdom at that
time, although it was rare for a Japanese poet to
give a lecture—Noguchi's philosophical
explanations of poetry caused a sensation and good
reputation. This Japanese translation was jointly
translated by Noguchi himself and Asadori Katd,
with Katd planning the project, and it attracted
public attention in Japan as well. The first edition
sold out immediately and was promptly reprinted. It
was subject to heated critique by Japanese authors
from a variety of standpoints.

@H—n w7 AE ABHELR [TEARH#H]
fk T £E 1919 ( B2 St |H 331/M1-1//23-1)
(Tierney)

@FEWER IEHEKKFRE] BHrE1929
(B2 1H304///K26//1A) (Tierney)

[32] M)A T [ BRI ZRAET : BXE
« XE B I XY 7 ERE2017 (4FBRES
{A%334.51//H94//8181)

EiRz 7 THAAN THRA] TBR] ©
FRLLEIZHOWNWT, FhEno L & E R
M TRIWE L TWD, BANGEA L7 HEEE
ROEHE NI E VNI R LHAEE L, R
e RALECH G EEMEE TR L T
.ﬁ@ HﬁEnY%ﬁli%ﬁﬁéﬂtﬁ) /J‘HR%){#
HIOIHRIE LT, BE, v, BRETIND
AR Y ¥ o OisEENSEICE D,
(J)

[33] Robert Thomas Tierney. Monster of the
Twentieth Century: Kotoku Shiisui and Japan's
first anti-imperialist movement, University of
California Press, 2015. (7 ¥ 7 # 1 X ik %
309.7//T12//4452) (Tierney)

[ 34] Robert Thomas Tierney. Tropics of
Savagery, University of Callforma Press, 2010.
(7 ¥ 7 # w1 X At % 334.51//T12//4493)
(Tierney)

[35] Davinder L. Bhowmik and Steve Rabson
(eds.) Islands of Protest : Japanese literature
from Okinawa, University of Hawai‘i Press, 2016.
(7 ¥ 7 # W X AL % 910.29//184//4494)

(Tierney)

[36] Keith Vincent. Two-Timing Modernity:
Homosocial Narrative in Modern Japanese Fiction,
Harvard Asia Center, 2012. ( 7FH & &
910.26//V75//4973) (Tierney)

[ 37] Michele M. Mason and Helen J.S.
Lee(eds.) Reading Colonial Japan: Text, Context,
and Critiqgue, Stanford Univ. Press, 2012. (7F#f
{£%334.51/R21//4969) (Tierney)

[ 38] Michiko Suzuki. Becoming Modern
Women: Love and Female Identity in Prewar
Japanese Literature and Culture, Stanford Univ.
Press, 2010. ( 7F# & 5% 910.26//SU96//4968)
(Tierney)

& BAGHICFE L SR

[2v 7 va VBR] *RRITERICERR
A TE8BE] §XFERERRE LR EZ
.13 (7F3U$125.3//G0K//FUKUDA)

TE27.1 X KR18.9%8, I8fREE, B HERMALIKL
WA &I E X, T3k (Gufb KA
(1808)) DHEFMNFEINTH Y, L%
LHEESND,

oS AR, K% (598~649) D176k,
5@%%(&&4@)E0é+%iwﬁéo%

WCEMRICITE RIS RSN TV Z 228, L
P oOBEEERTHD THARERAEERE] ©
IV SN,

KEOSL EIIETBEENREN, KEErNLHD
WEELHEEAN, BB AL, £
R, REZT TR, BARIZBW T HL#E
LENT, TOKREOEITERLLEAE L, W
PIZHEFOEL LT, BADRESCEKE, R
jﬁkb\of:)\/\’i:f£<§3§ﬁéhf:o

. TEBEE] ([ZHKT 2RI,

T$%% Ll 0 TARER] & vvo 7= 2B

LR L, AEN RIS X TEEITFHY
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HALR, AR, ERBFOHEFEE %
FIEFEERARICEL ST, AEOMRG 7
s (Mik BBLBCED) . s SCEROFIER O JFE
WEWIBLELDL S, HEHTREUMTH D &
Wz &9, (R

("] This is a record of the words and deeds of
Emperor Taizong of Tang (598~ 649) , the
second emperor of the Tang dynasty. It was
compiled by Wu Jing (670~749) and is
comprised of 10 fascicles. The mid-Heian
Nihonkoku Genzaisho Mokuroku (Catalogue of
Present Books in Japan) shows that this book had
reached Japan by the era of the Tang dynasty.

The ministers gathered around Taizong, who
listened closely to their admonitions and governed
well. His reign served as a model to posterity not
only in China but also in Japan. This book, which
records Taizong's words and deeds, has been widely
read by people in Japan, such as the imperial family,
aristocracy, and samurai, and regarded as a guide to
be a good emperor.

Furthermore, expressions and anecdotes that
originate from Joganseiyo appear in literary works
such as the Heike Monogatari (The Tale of the
Heike) and the Taiheiki (Chronicle of Great Peace);
the extent to which this book influenced Japanese
literature is immeasurable. This book was also
translated into Japanese by the Confucian scholar
Sugawara no Tamenaga at the behest of Hojo
Masako in the Kamakura period (Kana Joganseiyo).
As such, this book is also noteworthy in the history
of foreign-literature translation.

@TITRe-+EL] o FwRPH (IFXE
911.148//OEC//MORI)

HAR— M, 484, #E23.5 X 8E16. 708, FRASHIAR
KMOLETF IR W, sME TRITTEAE L,
N TRICTFHE], 20T, 8w /\frE,
FERIT— & 17,

AFFRICTHOHRE, H4 [a@Efmsil, T
UL OBEFE . WA, ERERFE. &
TR (894) 1. FEREOWMIZL Y HEE
SERR S H 7o, P MENTH A LT, B
et d) Ly, EFoAAELELE LTH
MAaL6H kA, REICFFANEZEE Lw TH
vkl 10 ZNAx 5, FFh)Z@E T2 miEiT, &F
TONEZ, Zo< D EDOEEFKIZ LBELL,
ARENENTGRL, BERFONESLRILN,
I AR STV, THEIZ, K
DI DR, BERDORALLE SO TH
59, BARTOARIE, K RETHELEESA
M, BEERICTEFROHEMGEEZLYT, REWC T
AL ERRIFOKIR ) OFADRH D, (ILUAR)

(AR] This book is a poetry anthology by Oe no
Chisato and is otherwise known as the Kudai Waka.
Chisato was a Sinologist and poet of the early
Heian period. His years of birth and death are
unknown. He completed the anthology in Kanpyo 6

(894) on Emperor Uda's command. The preface
states, "I selected verses of people from the past
and combined them with new poems." He
composed 116 waka poems themed on famous
quotations in Chinese poetry, then added 10
self-composed poems not themed on verses. The
waka poems themed on verses tend to mirror verse
content literally. The content and expressions of
Chinese poetry were heavily used in waka poetry
when this book was compiled. Chisatoshii was a
cutting-edge approach that was made to match the
style of the time. The book on display has notes
written in vermillion and Venetian red ink, and
source poetry of verses written in indigo ink. The
end of the book includes the signature Jirokuijo
(Upper Junior Sixth Rank) Fujiwara no Nagahiro.

@ rF@REELE] TP RETH (O BXF
911////E )

AR, FlbE—nk, 25X BE18HE, FFE M M
ORI AW, SME TR, W8 TR
PEEEL L), A HBOTREmES Tk
OT. >b&EMNUET, T —mH1TEH, ik
=817, K. BT, A BEAER. £
rEZAND,

AEZ, LT BN LRD, EEOFITEY
T (893) LW OFERLT, EEOEEIT, F
FUER L wbi, [MEHEEEE] ORFFEF,
MR, TERA EWND . BARFBZRLT O
OICKREFNCHWCET TEIM TV D, £,
EEOFICIE T—HOFF2HY T, HEDEIC
fisie) EH0, MEFOLIIT, FBKERLE
BRI A DN D, KEOFAIT, KO
ke TS aRE] AL 4 2 BEATNICHAE L
TWD, LM OB EROREZR T, £
DOPEFEHE R L LTHHEPABFBOEITLIEL W)
FREE LS RTHE L W Z D, KR KT
K, BPEOFZRLS, BEEICD & RALER
DA TH -1 L30T, (ILUA)

(BR] This book consists of two volumes. The year
Kanpyd 5 (893) is written in the preface of the first
fascicle. Sugawara no Michizane is said to have
selected the poems for the first fascicle, which is
otherwise known as the Kanke Man'yoshii. The
waka poems are written in man'yogana, or kanji for
phonetically transcribing Japanese. The preface of
the first fascicle also states, "A Chinese quatrain
was interposed to the left of the waka poetry,” and
Chinese poetry—translations of the waka
poetry—have been added to the left of the waka
poetry. A prototype of this book was created
immediately before the Kokin Wakashi, the first
chokusen wakashii (imperially commissioned waka
anthologies), came into existence. This anthology
well demonstrates that waka poetry became popular
in the context of the Chinese poetry that flourished
at the beginning of the Heian period. The copy held
by the Osaka City University Library is missing the
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preface of the first fascicle. The postscript states
that the book used to belong to the court noble
Karasuma Mitsuhiro.

I EFLWiEOEEME

[39] B 77 [T ExEDEE] LW HHtRCE] &
R1EBE2017 (TFHT45%2913.434//KU82//4900)
ANEORESRITEFOREL Lo THIRE Tl
BHDHFE, D EFED K SURVE S TR A
IZESNTWD, BARFHOELYEMEICE
FERYFHATEZEZEE L. TN HRONEHIWV -
R LFOH 2 H Z T, BARBERH L
ﬁ%%ﬁﬁ%ﬁ%ﬁ$%% E] toktbiamL
T, RS R BicBi 5 TEEWRE] OLE
FREDIY & LTb\éo (KER)

[40] TR¥5E] HREERESR [TAREE] %
b x?d £3%] HREERE2014 (153FBZE
1 & & 913.435/TA22//6671//75 H & &, 2%
913.435//TA22//0535, 3% 913.435//TA22//0536)
(1) iS22V EiE s [RF
Rl iTmaEos bbb, KRN
RN R LZ <IN TWVWDLIETHLH D,
Loy LiHCid, TARYERE] MFZEICHL Y #TevEst
DHEFHRE LHNIBEO TWD, 29 L7zkd
PEEFE 2 N WA OBFZEE LW T [ R
il WFZEICIR SRR 2 BT A S, 20144F
M B20165F 2T TR Sz, AEIX, 20
MEEDOREZER LIZbDTH D, (KFE)

[41) HERE - ERER - BWAFRH [0 P&
O RMNE] M H KR 2014 (7FF & R
302.2//1574899)

AEZ, EEOAMFIT. AXBRFOEELR
BIRTHDH] EORBICHESE, HT7 27 il
DRIFHEO I Z TN 00 & LT TR
%w:icﬁzot Y ERATWDE, HAD TERF - &

HEO TEIES - R, #EEEO TRUE
@%%J&w9_0®7 ~ZRE L, BHEd
LB ISRNIE A TS, (KEE)

[42] FILWEBERFECEMBARLER T FAAR
L (EE) ofEkLxx®] LMER2012 (1 3F
BHZE TR 32 913.43//SA14//9421)

B 2 W2 TH 5 HL iR, TRES
HeCRF LA EN AL & B AREWN TOW A -
FbDTHDHEDA A= NI, L LAE
TIE. TR OpEEERIC K 2 BRERIR B & fi v
T-AESEESC, BRI E N RIS 7- &
Bk, S L O EBEBMR A BGE L - B
Xl LT, BAAD (BE) BB 9
ELTWb, (KFEE)

I #7238 1T % Fndk TR

2 % [E2] #m THFRE~O B
e ¥z V¥ —=Waka

opening up to the world : language, community,

and gender] 57 i hRK 2012 (3FBH 28 %7 & %
911.104//SH84//8381) (ILIA)

[44] Helen Craig McCullough. Kokin wakashii

: the first imperial anthology of Japanese poetry,
Stanford Univ. Press, 1985. (3FBAZ2 &K%
911.1351//K043//4771) ([LA)

[45] Helen Craig McCullough. Brocade by
night : "Kokin wakashii"" and the court style in

Japanese classical poetry, Stanford Univ. Press,
1985. (TFHTER911.1351/MA13//4875) ([LA)

[ 46] Laurel Rasplica Rodd and Mary
Catherine Henkenius. Kokinshii : a collection of
poems ancient and modern, Princeton Univ. Press,
1984. (7F3CE911.1351//K043//9539///)~ & SCE)

(1142)

[47] Robert H. Brower and Earl Miner. 4n
Introduction to Japanese court poetry , Stanford
Univ. Press, 1968.(7FF{A&5%911.1/M143//4876)

(HA)

[48] Kenneth Rexroth. One hundred poems
from the Japanese, New Directions, 1964. (B33
SCEEILL//R/FESCEE)

No anthology of Japanese poetry has been more
often translated into other languages than Fujiwara
Teika's Ogura Hyakunin isshu. The first English
translation, by Frederick Victor Dickins, was
published in London in 1866, and the latest, by
Peter MacMillan, was just published by Penguin
Books.

The present English translation is by the
American poet, translator, and essayist Kenneth
Rexroth (1905-1982). Rexroth published numerous
collections of his poetry, including /n What Hour
(1940), The Phoenix and the Tortoise (1944),
Collected Shorter Poems (1967), and Complete
Collected Longer Poems (1968). Although he did
not identify himself as a "Beat", he was a central
figure in the "Beats" poetic movement. His
translations from the Asian classics were
instrumental in bringing Asian poetry to a new
generation of English-language readers. (Persiani)

(FR) BHARDOFFOEET, BRERDO/NEEA
—H L RICHBICHR SN DIE R, &)
DERIL, T4 75— T4 F XL DHD
T, 18664 IC o TSz, BH Db
DIF, E=F— <=7 IT702LD5bDT, ~
X Ty I ANBHRENTZIEND TH D,

ZOEFRBUT, T AU DOFFAN - BIRFE - =
YEAAPTHDLITFTAA s Ly 7 AR R
(1905-198)I2 KL Db D TH %, I//77\1:77\6ti\
ﬁﬁﬁ@ﬂkﬁﬁﬁ%MWb £ ZAZiE [

(2 (1940), TA3ESS L] (1944), [HFFE]
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(1967). TE#FHF2E] 196 bE&EN 5, #itE
% Te— Nkl O—BL@EDRLon, B
— FFANEBHOF LAY TH -T2, R L
7T oML, TYT OFE B0
~EIT L FETH T,

MHPELEOZREE HALE

[49] BDAFR [ SRELHE] HEFE2018
(TFH5%913.31//W46//4898)

SR RETHIC, 1O CTHIRECFE N AR S
Nz, IR E EANANETD [TTEWEE] <
5D, HOEMN LK, HRBEORIEITIE,
HESCRICE T D, AL 2 i < /N o i
ITEOBEDLY BEEIND D TRV, AE
T, RESCEN, BAIMOWEE IR L
HEN AT 5, (IUA)

[50] EHE#M— [RFIZH L BR] EREEE2011
(3FBEZEHT 1K %210.46//U32//9557)

JER T T AT FN 3 AR E & L Taric
FhG Lz, #MITHEZBEMNL W2 T
HLHLNTEY, BHOBEHES 2 5 L THE
OIFFNTIRETZ N TERY, L YD
MEILIXLIEBEFRZERL, & XITHARRDER

BTHIERTAHFETH - T-, AEITFHE LB
EEAMEL T, 9 Lmmlotaickir o
fADFEELFEZHALICLTWSD, (KFE)

[51) HiRE= TERBEARANESEHED MR
hR2010 (3FBAZRHTA%810.23//Y99//7299)
RS2 & Ju iR 28 BIRFAR DS & 2R A)
HET, BAANL, EOLIHEELINEE
SO, KETIZ, FICHARANEHERELE O
bbbz, HROHAEHE, KT 7IckiT 5
NZHEFE, BROFBERED RIS, <O
G A BRAE L CEBANT, 2L ESH
N DF EFAMT B E Vo7, BRICHE L 5
i b BLRZEV,  (1UA)

SERK30E12 A3 H 34T
e - ERETE Y

[52] AEILESR [BARE (Rx) O#FE] #
FKHIFR2009 (3T -« FESH142302.2//N87//9542)
AREZZFOENRTHEY . FHAKRICET S
Koo TUEZ R ORI E S &2 B 725w 198
MO D, XFITH E X0, S8 A5 - R
EWV o TR R B ORI NEE L, HFD
HARANDBHEI DO XA 2 WD T DT 80
O, e RAENSOITS TS,
5 LIS AMBmEFIC L - T, AT ST
ZIVIAYL 9 & LTWIH i HARDEENTED
PN ENR-TL B, (KEE)

[53] /hNBEZ TWAEELAT] BERE1976 (B2
i 5 [H910.23//K35//4)

F&3EELE] o iR ETCod e, +HiH)
BHD T4 4E] o b ix, EENRALD, [HLE
£ OITFEF. FEH, [HE5E] OTITEIHH,
B THD, AET, ZOMEORKEZ, JL
et o P ESEEEORRIICB T 5., #iEB X
PNEANTELOESFFEZED IO RIZKD 5,
TEHAE]l OmOEIH OIS L ZAEHL N
Lg%, (LAR)

[54] INBEZ TERBAAXRLTEXE L
e Tl BEE1962-1965 (3FEHZE 3 & %
910.23/K039//1511,1512,1513)

AET, REFHFRNOLEREFROXE, T0
M a2 R PR R E o FEE, PEL
FLOBEIZBWTELET D, BARALFEOMIE
2, HEECFEM B EAE AL, A4 H E THFZES
CBWTEEREREZAT L —E, (UA)

[55] MRER [HEEOHR] HERE1961
(B2 5¢1H911.135//020//1)

I 440 13X, IEEFHA (905) 12, BEliR &
DS EZT TSN, Uk, KREDOMS
WCE o TRENTIERRE X +— %282 5,
AEZ, [HAE] BN, PO L) RO E
BAEZIT TN LT=0, £, TH54E] o%
AR, EOLIRBRERE LS TWNDLIDONE
BZEEL, ZOEOFEEZHLMIT D, (LUA)

MR T V=7 b TRAASCRZ RS L L CRide)

AR (EFEESCY - &) e (RESUEY - Bd%) /REAELT (EREECY - i
B) JWE L (TUTET ST - W) KRR CRBR S K IR Ehas Al - UCRCHF
JE8) OKFER (EREESCY: - ML) 2R (EREESCY: - BRI L)

/Robert Thomas Tierney (1 U /A KFET —/3F « Uy "=, W7 V7 SiB3bFR, R
P ST R, HARSCH: - #i#%) Gian Piero Persiani ([FIf, W7 U7 SiEbLFR, HASE: - 5

fill)

e 1 /1
5 H
Bl il
%% 17
T 558-8585 KPR if¥: & K AL A3-3-138

KRBTSR ARG s & v & —
studio giraff &AK%EH
EER IR

KRB HISERZFER B SCEEFER B i Sedisit o & —
Eafi 06-6605-3114

Urban-Culture Research Center
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